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Art as a mirror of the times

Art Histories of a Forever War: Modernism between Space and Home, opening in mid-
October, is an interrogation of the artistic pursuit and impact of modernism in Taiwan
against a global backdrop of the Cold War, revolving around the three intersecting
subject matters. By assembling and drawing out the dialectical tension between
contemporary artworks, the modern art collection of the Taipei Fine Arts Museum, and
selections of historical materials, this exhibition embodies a collective searching for a
counter-history of the modern to fill in the blanks of the past and offers an opportunity to
reflect on Taiwan's circumstances in the face of diverse global issues it finds itself in.

Contemporary art is a response to the global zeitgeist and reflects the wondering and
questioning of mankind. Centering on the motif of The Modern Exorcist, the exhibition
is a realization of art in various forms and styles, including both visual and performance
artworks. These disparate forms converge on one central question: if technology plays
the role of a modern exorcist that performs a comprehensive "optimization" of humanity,
will our long understanding of "human nature" still stand? This question, taken together
with the inquiries of post-humanism, paints a picture of an imaginative future.

Due to the construction of the new TFAM Collection Storehouse beginning, the old
museum parking lot is temporarily closed. The parking fees and operational dates of the
temporary parking lot will announce on the TFAM website. We seek your understanding
of any inconvenience or noise and dust resulting from the construction during this
period.
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The Modern Exorcist

2021.11.27 — 2022.03.06
—12 1A~ 1BREE - KB - h MERE
Galleries 1A, 1B, Lobby (1F), Courtyard (BF)
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In the posthuman era, if “exorcist” replaces “God,” will the concept of divinely created
humanity collapse as well? And if, through the ritual of exorcism, the existence of
humans becomes the existence of nothingness, how can everyone in the future world
attain the heights of technological civilization, and where will we go from there? This
exhibition explores and poses questions about different contemporary propositions of
posthumanity. This generation of artists has perceived the current chaotic, indeterminate
state of change, and has thus shifted to the form of new technology. All the installations
in the exhibition are based on the underlying idea of techno-animism, evoking the
constantly escalating influence of the central premises of posthumanism. These ideas
include prosthetic or virtual bodies such as the digital forms of Second Life, networks
of informationized economic systems generated by high-speed algorithms, and the
chain of connections joining people to objects and other species. The exhibition blends
objects, sound and images, including static displays and live exhibition: Yin-Ju Chen,
Kate Cooper, Cécile B. Evans, Sidsel Meineche Hansen, Pakui Hardware, Po-Chih
Huang, Stefan Kaegi / Rimini Protokoll, Su-Yuan Wu, Slow Geng (Motif Design) and the
M-Exo Con Production Committee will collectively interpret the new vantage points of
interdisciplinary aesthetics.
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Art Histories of a Forever War: Modernism between Space and Home

2021.10.16 — 2022.02.20

i 2A -2BREE
Galleries 2A, 2B (2F)
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The exhibition is an exploration of modern art in postwar Taiwan and the enduring
resonances of this historical milieu. Paying tribute to a generation of pioneer
practitioners in Taiwan art history who crystalised modern art through a series of artistic
breakthroughs and debates, the exhibition foregrounds the modern art masterpieces
housed in the Taipei Fine Arts Museum, including works of Li Yuan-Chia, Chin Sung, Liu
Kuo-Sung, Hsiao Chin, Lee Shi-Chi, and Han Hsiang-Ning as well as works by modernist
architects Wang Da Hong and Chen Chi-Kwan. Presented alongside archives and
modern artworks, research-based artworks by Erika Tan (Singapore/United Kingdom),
Sung Tieu (Vietnam/Germany), Maria Taniguchi (Philippines), Yin-Ju Chen (Taiwan),
Prajakta Potnis (India), Aya Rodriguez-lzumi (Okinawaa/USA) Doris Wong Wai Yin (Hong
Kong), Writing FACTory (Taiwan) in collaboration with Joy Ho (Singapore) and Joanne
Ho (Singapore), and Yee I-Lann (Borneo) explicates the lacunas of ‘modern’ history.
From household objects to the museum collection, the exhibition points to the persistent
legacy of a forever war that emerged from the Cold War convergence of art, design and
technology and which continue to define how we imagine better living, a homeland and
making this planet home.

Hyri Histard =¥ Biar
Moderrisr and Home
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Worldward: The Transformative Force of Art in Taiwan’s New
Cultural Movement

2021.10.02 — 2021.11.28
ZHE3AREBE
Gallery 3A (3F)
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In conjunction with the 100th anniversary of the Taiwanese Cultural Association,
this exhibition showcases works produced against the backdrop of the New Culture
Movement in the 1920s. This exhibition comprises many centerpieces of the museum's
collection, also including several key pieces from the private and National Taiwan
Museum of Fine Arts by Japanese and Taiwanese artists before the end of Japanese
rule in Taiwan. The exhibited works include paintings, photographs, and documentaries
that have received accolades both internationally and locally. These works embody a
form of artistic expression highlighting Taiwan's local culture at a time when the society
was in pursuit of modernization and advocating the adoption of "legitimate hobbies."
In those times, pursuing the ideal of national self-determination and national pride of
Taiwanese artists spurred them on to become true contemporaries of their Japanese
counterparts and also to enrich the Taiwanese culture. The industry of these early
Taiwanese artists can be seen from their resolve to study abroad and their participation
in the Japan Imperial Art Exhibition and, after 1927, Taiten and Futen organized by the
Office of the Governor-General of Taiwan. Through their endeavors, the artists not only
gained social recognition in their artistic achievements but also ushered in a triumphant
era of art in Taiwan.

EMEH SR T ACEEN R EMEE S| RIS -

Worldward: The Transformative Force of Art in Taiwan’s New Cultural Movement installation view
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10 — Taiwan Sound Map Project / Wu Tsan-Cheng Solo Exhibition

2021.09.04 — 2021.11.28
Zi2 3B REE
Gallery 3B (3F)

TENBSHER — BEREBRMEARINIE EﬁE%ﬁlé"f/%ﬁQ DlES
% R EARDEFRIBRAR MR BENTHONERERE D - BRI -
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A decade of sound fragments - Sound has an implicit and latent flowing power
constituting space and events and is a fundamental part of one’s inner life and
emotions, as well as the basic components of the world’s thinking and consciousness.
By listening allows the fragments of memory evoked and reassembled. Listen to where
life is happening and the soundscape of ordinary life, which creates another kind of
future archaeology when layered together. The Taiwan Sound Map Project began in
October 2011 has been moving around Taiwan for the past decade to make sound
recordings. We can browse and listen to the diverse soundscapes of the land’s living
environment through the Sound Map Project website. The project will come to an end in
December 2021. By presenting the ten-year sound database in a segmented temporal
format allows sound to expand our perceptions and physical self through a sound-
image experiment.

SRK (AEBEHEE—ZRER) | 2011-2021 | SEEEE | R<Tki5hmE
Wu Tsan-Cheng, Taiwan Sound Map Project - database version | 2011-2021 | media
installation | dimensions variable
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Like a Urinal in a Nightclub — Luo Jr-Shin

2021.09.04 — 2021.11.28
i 3B REE
Gallery 3B (3F)
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The artist Luo Jr-Shin is concerned with the cognitive experiences derived from
production structures and patterns. His works focus on diverse traditions and atypical
media experiments, attempting to capture the unstable, illusory, and even delusional
moments in daily life. Then, in turn, they explore the connection between materials and
physical senses, implying the state of spirituality after the materials’ transformation and
application. The exhibition “Like a Urinal in a Nightclub” can be seen as the conclusion
of Luo’s continuous practice of this creative method in recent years. Through the large-
scale immersive spatial installation, the artist uses the overlap of images, sounds, smells,
and objects to lead the viewer into a “broken nightclub.” The viewer wanders around the
field without a clear direction or sense of time, contemplating the perceptual situations
that possibly occurred from the interactions between people and materials.

BEE (BTIVE) | 2021 | RIBEMABIAE | RTBHtmE
Luo Jr—SwL Tub sofa 2021 | fiberglass | dimensions variable
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Affect Machine: Self-healing in the Post-Capitalist Era

2021.09.18 — 2021.12.19

HTEF -ERBBE
Galleries F, E (BF)

REBA TRIMEMNEMSE | 12 RHSENE - BUE (John Akomfrah)  FRE
BE ARSI RHEANEMGR TWFHE%PFHE’JAU AR - AR BARFCRY
ERETE 8 RHZE MREBNFHRAIERRINAEK  EhmAaraE
TR WI&L@%&““CEM%’?HE’J#K%TE ST LEalE B B
B S RIBOMHR - BRERIRA 1970 ERLAURAR (affect) (B EEEME
ZREBEENEMERE ABBRIENEG MRREBERXE - HAKRER
G —RBEIRNER BETMRBERERA R RNEL -

The exhibition explores an “affective” art history through the audio-visual poetics of
7 artists and art collectives. Two works are new commissions. Affect emerged with
various crises, such as the spectacle, anxiety, and violence in the era of post-capitalism.
“Affect” and “machine” appear to be antithetical, they coexist in the painting machine,
prosthesis, biological and informational coding of the exhibits. We trace a history of
affect through body art, multi-media installation, and anthropological exploration into
the environment and religions. We invite the audience to imagine the exhibition as an
ensemble of healing machines. In the process of negotiating with various mediums,
viewers can practice self-pacifying and the releasing of tension.

RIS (RIMOE | 2018 | JRAMM (BH4R - 1TEIK - EMEH
22) | 90x200x140 A% (x16)

Chen Hui-Chiao, A Room with a View 2018 mixed mediums (needles, thread, military cots
embroidered towels, basins, toothbrushes, toothpaste, steel cups) | 90x200x140 cm (x16)
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2021 E1E3E1t73E
2021 Taipei Art Awards

2021.12.25 — 2022.03.20
=i 3A - 3BEEZE
Galleries 3A, 3B (3F)

[EIEEME | E2ERAAMEHRESENREBBMRIE,— ABEEEAR
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The “Taipei Art Awards” is one of Taiwan’s most forward-looking and indicative visual
art awards. Established in 1983, the Awards are held annually to encourage the creation
in tune with the spirit of the times and introduce a more diversified array of ideas and
creative energy. As such, over the past three decades, the Taipei Art Awards has borne
witness to the development of contemporary art, and the awards' contributions to the
art circle speak for themselves. This year, 346 submissions are in competition. After a
two-stage selection process, the finalists include one collective trio, Zong-Yuan Tien,
Yu-Chun Lo, and Kuang-Yi Ku, and 10 artists Tzu-An Wu, Shao-Gang Wang, Tzu-Huan
Lin, Yen-Chun Lin, Sow-Yee Au, Sean Tseng, Yen-Cheng Chen, Xuan Huang, Yu-Cheng
Hsieh, and Yi-Chun Lo. The 11 nominees’ works will display on the third floor. The prize
will be judged on the TFAM exhibition. One winner will receive the Grand Prize of the
Taipei Art Awards, while five teams will receive the Honorable Mention Award.
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Closer by Lai Chih-Sheng

2020.06.25 —
=12 3C &151TJEp
Gallery 3C (3F)
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BUEE - EMPERANEREEHNRE - SEEZHEIEENER - ZEX
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Space C on the third floor provides visitors an uninterrupted, panoramic view of the
grand lobby of the TFAM. The latest project Closer is Lai Chih-Sheng’s site-specific
installation highlighting Space C’s spatial characteristics. Looking down from the site,
the Museum’s grand lobby is a pond permeated by light and wind, with the parapet of
the corridor being its edge. In Closer, Lai proposes the idea of being “closer to light
and wind.” Lai designed uneven platforms to wrap around the columns and beams,
even extending outwardly to encircle the entire corridor, and finally, probing into the
“pond,” a zone we could previously only look at yet never reach. In the work Lai sets
out to invite an action on the part of his audience, a tip-toeing or stepping over, so that
they can look out or touch something from a unique spot, thereby awakening a fresh
new feeling towards the otherwise familiar space. Part of the Museum architecture, the
space is the grand lobby of nothingness, but also the source of light and wind.

EZ/NFH
My Home, My Universe

2021.09.04 — 2022.02.13
RESMEE D
Children’s Art Education Center

[MERNFE] UAEABFER (EE) Ak RE—RIEBRE - B -
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RE - BBERZ - EREAR - WFERRSNEAGNRERN 28658 - BE
Ez B [R] K -

The exhibition features the central artwork Lodging, an artwork in the TFAM collection.
It's developed a series of experiences incorporating visual, tactile, auditory, and imagi-
native games. Visitors of all ages welcome to embark on a journey of close reading and
in-depth perception of art. Lodging is a large-scale painting created by artist Wei-Min
Huang for a year. The work consists of four connected oil paintings to form a lodging
space with a corn-like appearance made up of the four elements of flesh, quilts, fur,
and hay. In viewing the exhibition, children can experience the texture, tactile sensati-
on, and spatial structure of the artwork through games and physical participation. Besi-
des, on-site improvisations and interactive activities will provide further opportunities for
visitors to rethink the idea of "home."

[ERNFH] BE—E -
My Home, My Universe installation view.

B ISR oD

J8)USD UOEONPS MY S, USIPIYD




aJijeay) asnoH BuoH eq Buem

E N[t

Wang Da Hong House Theatre

FIRAERE : B _FEH 09:30 -17:30
Opening Hours: Tuesday-Sunday 09:30 - 17:30
TERMUE  ETERAEMARR

Location: Fine Arts Park, to the south of TFAM

EEAIE AR 1953 FREFRERBRESFANEE » £ 2017 FERSENIEEE
FIEMAE 2018 FIEEEMN [ EARZEES ] NEEMENEE - 388 [
=] B [RI5] METR [BFE (REFEA—BLBLEN) Bl5) » 5 [
£ (@) BBl > THREHSEEEEHSENRIR)

The recreation of Wang’s house as seen at its completion in 1953 on Jianguo South
Road is displayed at the south end of Taipei Fine Arts Museum within the premises of
the Fine Arts Park. In 2018, the Taipei Fine Arts Museum started operating Wang Da
Hong House Theatre. Focusing on the two key elements of “architecture” and “theatre,”

an “architectural theatrical performance” or, alternatively, the “construction” of such a
performance is presented through guided tours and interactive performances.

® FE#)EE Reservation Required Guided Tours
B ~ - A ~ X Every Tue., Thu., Fri., Sat. at 10:00 * 10:30

(EREBFR) & EBR Guest at Wang’s House online program

(EREEFR)RIFECRAHLE B ERBEIARBRRERAEREEE-
U =S 3EM I =788 YouTube SRE#E -

Each episode of the 5-part video series Guest at Wang’'s House expands on a
different aspect of Wang Da Hong’s architectural and design work. You are welcome
to visit the Wang Da Hong House Theatre or the YouTube channel of Taipei Fine Arts
Museum to watch the videos.

o (EKBIMEIAL ? ) Da Hong, who? Podcast series
2021.09.23 - 2021.12.30
SiEP _E 43— one episode per week on Thursdays

[R] BBERIF BERNEGERELES EMYZBEEEARINE
RIRAREIRLS - (EARRMEMML?) Podcast 818 » EMEEBF R BHFELELENAE
REEF MR BROEE X2 SRATE WRECE REHLES
MRAE UMEER - DESN EEE2F/EVA AEREEECHNH A
REBRRM EHERFBEZUAFERERANSEZE BRRET TR
AARR | RERFENEE WIS HRESERRO PRLEER  thth@
FRABBRANE BRI EHETANECUNTEEITEEENERE
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Through a second interpretation, the notion of "home" can be connected to the listener's
life experience allowing them to form a new understanding of and feeling toward the
domestic domain. TFAM invites theater director Tsai Pao-Chang to plan and produce
the Da Hong, who? Podcast series. The series revolves around the idea of "home"
and comprises sub-themes such as literature, body and space, longing for home and
memory, and broadcasting and theater. In the podcasts, Director Tsai invites creators
and humanist architects onto his show and engages with them in lighthearted chats
on topics such as character formation, psychoanalysis, and the aestheticization of
everyday life. The objective of the podcast series is to allow listeners to understand the
relationship between Wang Da Hong and his home/family and at the same time create
a private image of "home" in the heart of every listener. On the show, Director Tsai
also invites renowned guests from the film, television, and theater circles to visit and
experience the Wang Da Hong House Theatre and share his unique experience living in
the mansion. Stay tuned!
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TENREEEE | ElEhIrEME
TFAM APP Mobile Guide

APPIRMHIEFERSIESHE  LEMNERER -BNSE THER - &
App provides the audience with insights on selected artworks thus E

enriching their experience in exhibitions. The audience is welcome to
download the free app.
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Forum The 1980s: The Dawn of an Interdisciplinary Taiwan

11.14 (Sun.) 10:30 - 17:30
B4 Venue : # T ERIZE Auditorium (BF)
* 48 FFEXIERE Reservation required

[EEHR - EEMCESPOEMEEE) SBERE

Worldward: The Transformative Force of Art in Taiwan’s New Cultural Movement
Guided Tours

© ERFEE Guided Tours
2021.11.02 — 2021.11.28
S8 _ZH Every Tue. to Sun. at 10:30 * 14:30
49187537 Every Sat. evening at 19:00
E BB Meeting point : =12 EEBESER Guided tours meeting point (3F)

© BMFEMRFEE Guided Tours for Kids & Families
2021.11.02 — 2021.11.28
1B _ZM Every Tue. to Thu. at 10:00
3875~ H Every Sat. & Sun. at 11:00 ~ 15:00

E 5B Meeting point : Z1## FEBE SR Guided tours meeting point for
kids & families (3F)

REZIR : -RE - RAESR| EBRH
Art Histories of a Forever War: Modernism between Space and Home Guided Tours
o ERFEHE Guided Tours
FfE & EAME  RERASRE
Time & Meeting point : The information provided on the official website
© BMFEFRFEE Guided Tours for Kids & Families
FfE & EAME - RERASRE

Time & Meeting point : The information provided on the official website

(FaERE) FESERY

Guided Tours for Hearing Impaired Visitors

11.27 (Sat.), 12.25 (Sat.) 14:00 - 15:30

E51H2E Meeting Point : —18KEEE B fRF5 - /0\FT Guided Tours Services (1F Lobby)
“RIBERREEICTHBUSHBERE » AERIFEREBERTER - IRIR8 R IRER

ABSItEEERANRE  NENEM2HAL -

* TFAM will continue to roll out adjustments to our COVID-19 preventive measures
in line with the regulations set by the Taiwan Government as well as the Taipei
City Government. Visitors are reminded to check TFAM’s official website and
Facebook page before visiting the museum for the latest updates.

(IRFUEEAT 202)
Modern Art No.202

(RS &E%J REERTHAFRFAR [BEARE]

REFERMOAEEESRE (R /\OJ ExM [&

,EHEJ\W#&J R FERRE 1980 FAEEEMBE RN
 BMRSERFHREE [SPEME] FR -

In this issue, The Exhibition Focus discusses the works
and stage designs of Shiota Chiharu, while the Collection
Research shares about the maintenance of time-
based media works. With its theme of "Trending Ideas
and Publishing," The Enlightening Eighties carries out
interdisciplinary discussions on Taiwanese art in the
1980s. Artist Kao Chung-Li sits down for an interview
with TFAM and creates works for the Art Museum in Print.

TE1E Price : NTD 180

(REMRER 41) BEFORATERESE
Journal of TFAM No.41 - The Technology and History of Trans-disciplinary Collaboration

BY¥FERLRZ RAEMBER) > ARTR | ERE
floRRE BB EL B R A BATHATY - 2016 55 31 HARAMA - (IR
REMBR) BRAREBFHN > £LEEEME LA
B THEHEX-

The Journal of TFAM, published bi-annually, is a
scholarly journal that discusses modern issues and
developing trends in modern/contemporary art. In
2016, beginning from the 31st issue, the Journal
discontinues its print edition and become a purely
digital publication with all contents available for free
on the official website.
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(IBHETH : EENER)
Shiota Chiharu: The Soul Trembles

AER [BERTE  BPNER] PREZERESE  F
GBS ZEMNBEMRERE -+ AFNAIE
B2 AEWRHRBRARBEBBRAEY - REFD - 1
BEIERTENHEM®  UMRIEEERBNDERRLCH -

This bilingual catalogue of the Shiota Chiharu: The
Soul Trembles exhibition features more than 100
works from the artist and offers an overview of her
creative journey spanning over 25 years. The book
also includes an essay penned by curator Kataoka
Mami, an interview between Andrea Jahn and Shiota
Chiharu, as well as precious images from the TFAM
exhibition.

TE{& Price : NTD 1,100

* BRI AR K EEE © www.taiwanarttogo.com » BLET H AR R B A4S © gpi.culture.tw °
Please contact @ TFAM Book Store: www.taiwanarttogo.com, or Government Publications
Information: gpi.culture.tw.
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&= TAIPEI FINE ARTS MUSEUM

BAR B RS

B”ZEBH 09:30-17:30
BRERE 20:30
B—EE

Opening Hours
Tue.-Sun. 09:30-17:30
Sat. 09:30-20:30
Closed on Mondays

10461 ELAILIER=FR1815%
No.181, Sec. 3, Zhongshan N. Rd., Zhongshan Dist.,

Taipei City 10461, Taiwan,R.O.C.

Tel: 02-2595-7656 | Fax: 02-2594-4104
info@tfam.gov.tw | www.tfam.museum

ZITEETF A Multi Social Media | 1TEIFEEEE Mobile App Guide

Ye # Download on the GETITON
0 @ App Store | B> Google Play

( E LI EAT8E Taipei Fine Arts Museum O\\:)

1R EAREENR
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